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Hellen Sky

with Paul Bourke

Deep Space: between body and cosmos

The Brain—is wider than the Sky
For—put them side by side—
The one the other will contain

With ease—and You—beside.
Emily Dickinson

Deep Space is a work in progress, emerging through the collaboration
of digital choreographer Hellen Sky and computer scientist Paul
Bourke, which consists of many transformations of data generated from
neuroscience, cosmology and patterns of movement occurring in the

natural and simulated worlds.
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Overleaf and above:

Deep Space, audio-visual
installation (detail), 2006
© Hellen Sky, Paul Bourke
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Working with spoken word, sound, image,

movement, virtual and physical architectures,
and often using real time data generated
by the body, Sky’s practice is a formidable
dance between the senses. Bourke, formerly
a research scientist at the Brain Dynamics
Laboratory, is a visualisation research fellow
at the Centre for Astrophysics and Super-
computing Group, Swinburne University in
Melbourne.

Searching for a common ground between
poesies, imagination and science, the team
has been working towards presenting possi-
bilities for us to become more aware of our
presence within the greatness of space—
those dark heavens above that we are intrin-
sically connected to, yet have such a limited

knowledge of.

Margaret Cameron: Is it possible for an artist
to describe the unformed?

Hellen Sky: As a performer I have always
been ‘aware of the importance of listening
to the body, of following its intelligence.
Because of this, I tend to think that a more
intuitive perception might provide us with
the kind of knowledge we need to make bet-
ter choices about the future we could have...
Through the advancement of science and
super computing humans now have greater
powers to influence and, perhaps one day,
control evolution. The challenge is to ima-
gine a future that surpasses the technologi-
cal overload, one that sustains the poetics of
being as something that is quintessentially
important to humans.

MC: Is this the premise for Deep Space then?

HS: Deep Space is a metaphor for patterns
of movement that happen in-between—be-
tween our sensed experience, our imagined
experience and our experience of new scien-

BEMNES. FE. BR. aifE. EUSEEFERR
BANGEHEIESFAROER, TRt —HRA
MR EHERE. METEL, AR #EIREGSR
MER, HRBRAXAERAZERGYIEZ 5B
TtEGEROHNBRARR,

BAREERNTIRFR. BRENFHRES,
Hitk—EFEREANANBTES TN, LA
BIRE SN TR ZEOFERIAD. BRIOBRM
REZHREMBTATINERAEZEEETNH
R, ERMNEHHNZED,

AR - FEE:

TEEN?

BEAT R AL

e - W EN—RREE, B-EERERT S5
NESHEELNE, tEREL, RFHRELDEF
FEMNERRIZTROLRN T MO R EEFHE
oo BENFAHSTBREEES, AN
BEREE L, EETRERREREYH#L.
BUEMHREBR—MBRT R ARNRE, —4
EEFICRBSRFAIRFK, MXMRNALFRRR
HHEREM,

+*: XERE INEZE AEERTIR?

. INEEET BXHESHREOLLE, 2ROBRE
7. BREEDIRFRF G IS BN EHRE,
ERERRHMNMBERTM=E, BERINTT HOA
“BE" BAREE,

*: XETETETBRSIE M

Bl FEIOKH - HEERFHE, MR RER
"o MNEMIFRERW, KRR IERBTENE
BRG, RN MRSR, FESFHmERRE%
B SRR BEARBRMEIAKBREAR
SWERBINT R, ZMIAHE N RESXAN S AR
BOBREB/ELLREEH R, TREME, REHIL

B ERRE, BAEFERMRIEFNT BT

ZEMUNFERAR, “INEZE" BRBFHALXSY
W (B M CRW (FE) OBREEIARE

BE-HRIL, AMARE—ABEMNZE,




Right: Deep Space,

audio-visual installation
(detail), 2006

© Hellen Sky, Paul Bourke
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tific propositions. Spaces within and without,
spaces that go beyond us and yet feel innate.

MC: Are you speaking of a permeable
relationship?

HS: In her poem Emily Dickinson describes
the brain as being wider than the sky. Bio-
logically, it is an awesomely complex system
of zillions of cells and sub cellular activity
distributed throughout the body. But it is
the things that it can perceive beyond its
own structure, its ability to take us places
that makes this incomprehensibly intelligent
organ greater than the sky. Art and science,
despite their opposing focus of intent, have
both served us to better understand many
such phenomena. The Deep Space project
brings lived and scientific knowledge of the
‘micro’ (the body) and ‘macro’ (the cosmos)
together, creating a space for reflection for
the audience.

MC: You often read data as metaphor inter-
changed with phenomenological data, for in-
stance:

There are 100 trillion stars in

our universe.

re 100 trillion IP addresses

on the Internet.

100 trillion neurons in my brain.

d trillion cells
universe of my body.

10 trillion of these cells

HS: In a way, language itself is a space where
art, technology and science can meet as dif-
ferent but interconnected propositions. The
texts draw attention to the increasing inter-
dependence between artificial and human
intelligence.
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MC: Your preference for these liquid papers is
to flow with data?

HS: I call my performance texts liquid pa-
pers because they are never fixed in time and
never fixed to a singular metaphor. What I
mean by liquidity is that the writings reflect
lived experiences as a continuum of multiple
and simultaneous flows of data—biological

and digital.
MC: This is quite complex!

HS: Well, if we looked down upon ourselves,
from some other planetary perspective, our
socio-political spaces would not make much
sense because we would see them as flows
of information, networks and ecologies that
cannot be contained behind borders. What
I find so exciting about collaborations be-
tween art and science is that the two bring a
poetic and a rational perspective to point to
this interconnected state of being.

MC: So art and science once again lead us as
well as reflect us?

HS: I believe that more then ever before we
need to maintain a bridge between art and
science. In a techno-scientifically driven
world, enlightenment would be about ensur-
ing that emotive, sensing, poetic experiences
still exist.

... The phone rings.

Margaret Cameron

Melbourne/April 2006

Margaret Cameron is a writer, director and
performer, Theatre Fellow of the Australia
Council for the Arts.

This project has been realised with the
assistance of the Australia Council for
the Arts' Dance Board, Arts Victoria,
Deakin University and Swinburne
University, Melbourne.

Opposite page: Deep Space,
audio-visual installation (detail), 2006
© Hellen Sky, Paul Bourke

Sound score by David Franzke
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